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. seeingred

An artist and filmmaker takes her camera befing the
. scenes of the Summer Olympics’ biggest event. s |
’ﬁu China's play for global respect. By Erc Bamks[

"’/

s a surprisingly clear day in
Beijimg as Sarah Morris tok-
tuks 1 a haved SUY through ™
the poky trafhc, a relief from
the usual choking scrim of
son podhution that bums your |
eves and makes vour throar "5 = S—
feel as if woul we Just |r_.1'r!'_|n| Hﬂﬂ ] e
with Tabasco. Despite the ] ]
cnvircmental ‘IH..:I':I'HHI‘:ﬂI
"'4'1.||I'.|'I"il"'i "'iplrl.""'i Arc LIy, sI0ee
= soon she’ll be getting msade |ncquees
Hereog and Pierre de Meuron’ nearly
finshed Clyingic Stadinm, The Bird’s
'f‘x;ﬂl.. a% 1'% ke |:|kJu|..1.1|:||.'|.'L i cucnal
i to the big ket Beijing has made on
avant-garce destgn, The ity has gone
all in, and done se withour much
regard for preserving its traditional
architecture or taming ws air qualiey,
and withour paying much rthoughs
ro urban planning and its massive
aptomchibe congestion. Morms s
here to map out 3 movie she’ll pro
duce on the Chpening Ceremony, and
ahse's focused on the part architecure
15 plavmg—how 1'% a stand-in for
power, and how it might even brng a
while cultuire to the brink of collapse,
That dark view is a securring sulject
of her pamtings and films.

Photographed by Adam Broomberg & Ohver Chanarin






The first arder of busmness for Morns s a n"naell'g with a
prirm, ponviatkd woman named Zhang Xun, the president

the governmient-run China Film Co-Produstion Corpora-
mon, wh las been offering Moeeris tips on secunng permits,
geitmg penmssaom o shoot the cindy stores and png-pong
parlors shes mterested m, and navigating what should be
catastrophic traffic, But practical
considerations take a weird mwim
when Xun, speaking through
her young meerpreter, descnibes
the CFOCS interest in providing,
sequriny for the crew. An Amen-
cam curator helpng Mo dun-
marizes for us: “Their job is two
parts, fo profect the securiry of
e creswr bast also to sop s from
taking shots of mages that they
don't want us to take shots of,”
The |nt¢rplmrr¢5p-:lnai&,“lﬁ;hr
Deesteoying the image of China.”

Maybe sormething got lost in
translation, but the senfiment
conveved i clear: Image i overy-
thing here, and the Chinese are
supereensitive about 1. Durmng
our visit, before the tragic earth-
quakes in the Sichuan Provinee,
an Intemnet-fueled wave of anti-

Western natwomalism 15 cresting, and the Chira Dadly is
mveighing agnmst those who would dare tarmish the stane’s
reputation and dampen the spirit of the Summer Games.
The fagades of respectabilicy do sevim mose Enpostant
than what = going on behimed them, by the Wanghopng Dajee
district—surely the only place m the world where a shop-

per can Frequent a Cartier store and a food aall featuring
fried sea horses on a stick within a block of each other—a
worker dutifully mops off the shiny metal onoan overhead
autdaoor clodk, a Sieyphean rask given all the dirr in the aie
Mear the Amerwan Embassy, Morns poangs oot the just-
erected Jackie Chan billboard reading PROTECT THE MONTES,
Sa¥ [N TO FIRACY,
odl the frome of the
Silk Street shopping
center—the Bar-
neys of counterfeir
designer brands,
where a fake FPaul
Smith shire wall set
v back 70 yuan,
of 10 bucks.

ool, hard-edged
paintings and @ se-
ries of gix filme in
which she msinu-
ates herself among
poweriul, seemingly
inaccessible com-
peainy, have won the
dik-vear-nld Morms
acelaim since she
fimished the Whit-
ney Museum's hkpuﬂllu'll Stucly Program and emerged as
an artist m the nmetes. The Alms are vnmarmted, impres-
sionistic montages of banal scenes and local architesture
interspersed with shots following her subjects—pregidents,
mowie stars, and producers—as they go about ther daly
routmes. Morris, a one-time assistant to Jeff Koons, lves




inn Mew York with her hushand, the artist Liam Gillsck,
and their fivesyearold son, Crson. Her studio m Chelsea’s
Starrest-Leigh Building eonsises of a badk room where as-
aEtants wearing surgical masks execure her pamrings and
a tiely, affice-hke Fromt room 1% calls] Pamllax—the refer
e 15 10 &Innﬂ. Pakula's Watergate-era film The Parallex
Views, in which Warren Beanty becomes enmeshed ina
miassive political conapiracy. Like Bearty's charscter, Mo
s presents raw evidence for viewers to sift through.

Oine progect made explicie the connection between her
paintings and her film work: In 2006 Morris painted the
underside of the Lever House, Gordon Bunshaft’s gray
Manhattan masterpiece of the modermst god, with mul-
ticobored lmes and intersecting hexagons alludmg to Los
Angeless fluid, uncentered power dynamic, She named it
after Bobert Towne, the screcnwriter of cormupiion noirs
like Boman Polanskss Chisratorm who, o tums aut, also
dud some uncredsted work on The Parallax Viae, “The films
amvd the paingings are paraliel productions;
they’re going on simulranecushy,” Morris
tells me. “Pamting i pretry show, pretey
monotonons, You fll the tme with a ot
of "What if —What if [ had a camera in
ihe Whive Howse? What if [ gor on the set
of this or that¥ Paintmg cross-pollmates
the films, and viceversa,”

Her intercst in behind-the-scenes
machimations took her to Oscar week in Los Angeles and
the inper sanctums of Washington, D0C, before it led ber
to Bening. But as she stewed over the present-day compli-
cations, she got caught up in a paralle] obscssion with the
Surmmed Garmes in Munich 1972—when 11 mernbers of
the Isrmeh Odymipie tem were massacred by Palestinan
terronsts—which came to shade her wiew of what we're

uering; iy all the futurise i&'ﬂ.'l:'s arcmd us: “Somehow
the 72 Olympics was always etched in my mind—how it
Inoked, the colors, the graphic design, the failed uropian
moment. When [ was thinking abour this whele issee of
failure—the Badure of system planmimg m Bejmg, the whole
thang=—] started thinking about Munich agam. It came up
a6 ] was working th this quagmire of whar this place,
Beijing, meais."”

Mlorns wound up inshing ber fila 1972 fisst. @ melades
interviews with the police psychobegist for the Munich
Ceames, her own matter-of-Fact shots of Gilinther Behnisch’s
radically amorphous stadivm, and archival footage, The
Cranes had been planped as an expression of epenness, with
the color green—symbolizing democracy—used n almose
every aspect of design, from promotional posters down to
thee sradivm seats. If Mumich was all about the optimisim
that color sugpests, Berjmg on the eve of the Odympics is
awash in a massive burst of red—strange, smee despite the

Maybe something got lost In
translation, but the sentiment 1s

Clear: Image i1s ever

treacly, official theme of this vear’s Games, *One World
e Diream, ® the color scheme can't belp but highlighe na-
tiomabsm and Chinese muscle, How Morms got the sooss
for this projest, despite a labyrinth of Chinese burcassracy
and Swisa stonewalling, says a lot Iv involved a Townme-
worthy chain mvolving Jacgoes Sed Caanns (head
of the Oscars), Hans Ulnch Obnst (of London’s Serpentine
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Giallerv), amd Ul Sigg (the fonmer Swiss ambas-
saclor to China)l. Fmally, Morms was beckoned
toa Janeary meeting ar the KOO headquarters in
Lausanne, Swirserland—an inviration that coin-
cuded with Steven Spaelberg’s withdraswal from
his rode as artistic adviser for the openimg and
<losing ceremenies to protest China’s business re-
kutions. Sill, Moeris adds; “Even Spielberg being
hired o work an the Opening
Ceremony—who asked him
to do that job? Nobody can
really el you whe is orches-
tratmig these decisaons,™

ijing provides a lot of mate-
rial to work with—perhaps
teen minch. Has there ever
been this much constrsction
in one place, involving so
much money and o0 many
la bosrers: workang onm s many
fourstar projects? The show
SLACTS jUST 48 SO0 45 ¥ou
step off the air-
FI.II'IE arid walk !hrﬂhﬂ'ﬁ Monman
Foster's newly opened Terminal
3—the over-10-million-square-
foot arrival terminal in the Beijing
Capital [nternational Airport.
Designed and executed m o mere
four years, the terminal will ac-
cormmicudate 50 ruillion passenpers
ansslly—and s teece the size of
the Pentagon, Traversing the terminal,
v feel like a jet-lagged ant.

The stpacture furthest from completon on the
eve of the Cllympacs 15 also the hardess oo get into—
Fem KoolhaasiOMASs Chima Central Television
tower, the masterstroke of the Beijing Boom, Two
miles fromy the tower, Morris, who save for her
miagenta ballet shippers dossn't look like a “creatve
type,” and her still photographer Sean Dack, are
scampering along the sloping roof of a brewery
mwrmed usenm tying to @er an angke oo it Fromm
here, Koolhaas's half-fdshed hulk, erommed wah
five crames, looks like a crazed ttaniom version of
the Devils Tower of Close Encosrters fame, but
Morria arill hopes o get mside, to experience up
i the lemil'lg aelar of a m&g;lilh Euing up.

The 5800 million home of CCTV, the state-
i mews agensy, will boast five million square foct in its
Sd-spory-tall mterlocking s 1t already being touted as
the furure eon of Bering. And though locals whsper abow
hew offemded they are that i looks bke o squatting fgure,
it is a5 emblematic of the ¢itv’s 21st-century culture and
armbiricoms as the Fosbidden Ciry was i the 15th cenmury or
Mao's Tomb was in the 20th. Where dynastse power and
communism were the respective earlier motors of Chiness
culbure, today media playvs the central roke,

Arx the Frieze Art Fair in London last yeas, Morris was
o a paned with Koolhaas thar grews shightly mncorous over
the question of what architects were even domg m Beijmg.
*There was one point in the comversation where they were
interviewing e, and then Rem said something like “The
West w dsappearing”. Aod [ sad, “Well that's just non-

et " Mlorris says as we beodt at his new workl i progres.
*I mean, come on, | just sad, “That's not true, Then why
would the East be appropriating Steven Spiclberg, Rem
Koolhaas, and Herzog 8 de Mevron® ™

“The archtects,™ she contined, as we crossed the dreet o
exarmane At of fake palm trees, “are n strange, complex
relationships with the nation-state, Pve felr they wenen't be-
i ralboen seriovshy o soime level because, frorm the perapec-
tive af the Intenatioonal Olpmpie Compmttes, the whoke mole
of architecture is a5 a utiltanan tool. I'm grateful to Jacques
Herzog for supporting my project—but on the other side of
the table are the people who are in power.™

At Jeast one Chisese artist and architect involved in the
design of the Bird's Mest, A1 Weiwel, was tronbled encugh by
Beijing’s use of architecture as a sham bit of BR. rebranding
thiat e has since denoumced te seadinn, The Former artisnc
conrstaltant for desitgn vold Bewters kst vear that be would boy-
cott the Crames: *1 would feel ashamed i | pest designed some-
thing for plamour or to show some kind of fake image.”

The ebder Communist architecrural symbols—uwhich face
Taananmen Sguare like obdurate ghosas, guarded by stem-
faced puards m ll-fitting green swits and ringed by security
cameras—have soen better days, and tufts of weeds sprout ot

Despite the theme of this year’s
(ames
color scheme can't hel

"Une World One Dream,” the
but highlight

Workers race i
o

Besjing's Mational

Stadium, knosn
from the front steps, Amid Beijing’s new spectacks, | as the Bird's
Mao's Memorial Hall and the Grear Hall of the | Mest i lime for
People feel like embarrassmg tourisa traps, as en- ?ﬁﬂm

ervated as the descredived ideology that buik them,
A stroll through the traditional alley-like
Beinnd the Memorial Hall—where half-toem-deown baild-
s are the backdrop for mapovenshed merchanes hawking
candies, Pekimg-ducks-to-go sold in packages resembling
Duraflame logs, and Mao paperweights—adds a screechy,
mielancholy mote 1o the upbear pngle of the new Beiging.
Just off Thananmen Sqoace, | ran inte Sam Odofsky of
Mew York's Cagosian Gallery, wheo admitted to scoutmg
potential lozations for an expansion of the Gagesian brand
innte the white-hot Chinese msarker—PaceWildenstein had
just armounced i owas feomtmmesd on parge 128)
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